LISANAN ARABIYA: JURNAL PENDIDIKAN BAHASA ARAB

Analysis of Syubbanul Wathan Poetry By KH. Abdul Wahab
Hasbullah (Review of The Science of ‘Arid and Qawafi)

Faiz Karim Fatkhullah'", Haji Cecep Muhtadin ?, Fini Himatul Aliyah®
123Universitas Islam Nusantara, Indonesia
*Corresponding E-mail: faizkarim@uninus.ac.id

Abstract

Syubbanul Wathan is a popular poetry among Nahdliyyin. It has become the anthem of the
largest Islamic mass organization in Indonesia and even in the world, Nahdlatul Ulama. It
contains the meaning of the spirit of love for the country or nationalism which is part of
faith. This poetry is analyzed using the science of 'artid and qawafi because the poetry
contains ancient Arabic poetic formulas that are currently rarely interested by students. In
addition, there is no researcher who has studied in terms of these sciences. This study aims
to obtain an overview and analysis of the types of bahr, zihaf, 'illat and qawafi. The research
uses a descriptive qualitative method with a literature review approach. The qualitative
method is used by studying the verses of Syubbanul Wathan and descriptive by describing
the results. The research data is in the form of words or sentences obtained from the
syubbanul wathan poetry. The data analysis technique is done by reading the data then
understanding it in accordance with the explanation of the theoretical study. The results
show that this poetry uses bahr rajaz. There are three zihaf included, namely khaban, tayy
and khabl. There are two 'illat’: qat' and tadyil. In addition, there is a poetic emergency in
the form of the addition of the letter isyba'. There are three forms of qafiyah: part of a word,
one word, and one word and part of a word. The letters of qafiyah are rawiyy, wasal, and
ridf. The harakat of gafiyah are three: hadw, taujih, and majra. There are three names of
gafiyah: mutadarak, mutawatir, and mutaradif.
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A. Introduction

Arabic poetry has been famous since the 3rd century AD. Before the advent of
Islam, the people already had a high level of literary skill. Arabs generally liked to hum
while uttering beautiful sentences full of meaning whose themes were related to the
desert. This Arabic poetry is believed to be able to raise the degree of a person in a
particular group. Poetry is also one of the literary works that has a very high literary value
of beauty. This is because Arab poets create poetry with tenderness of feeling and the
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high imaginative power they have (Muyassarah & Abadi, 2021: 78). The profession of
poet was an honorable profession at that time.

The journey of Arabic poetry continued to develop during the Islamic period along
with the spread of Islam, including in Indonesia. One of the important poetrys that needs
attention is the poetry of Syubbanul Wathan. Syubbanul Wathan is a popular poetry
among Indonesian Muslims. This is because this poetry has become the "national anthem”
for the largest Islamic organization in Indonesia, Nahdlatul Ulama. The content of the
poetry is filled with literary values, namely aesthetic, philosophical, religious and
nationalism values (Mujiwati & El-Sulukiyyah, 2017: 67)

According to the wazan, there are two different versions of the Syubbnul Wathan
poetry. KH. Abdul Wahab Hasbullah composed the original song in 1916 and used the
lines "Ya Ahlal Wathan". The second version, on the other hand, was written by KH.
Maimoen Zubair and included the lyrics "Ya Lal Wathan," which was approved by Kiai
Zubair after obtaining proof from Mbah Wahab. Then, in 2012, KH. Maimoen Zubair
turned this stanza into a march with a diploma of the lines "Ya Lal Wathan." During
significant Islamic occasions, especially among Nahdliyin, this second rendition is
frequently chanted (Rosid, 2022: 950). The scholar KH. Abdul Wahab Hasbullah's
brilliance a\nd expertise, as well as the poetry's popularity, are inseparable. This verse has
also been proposed to become the national anthem by President Joko Widodo at the
suggestion of Minister Khofifah Indar Parawansa in 2016 (Mujiwati & EI-Sulukiyyah,
2017: 61). His ulema is not only recognized in Indonesia, but also by the Islamic world
at large (Izzul Islam Annajmi, 2020: 24).

The poetry of Syubbanul Wathan is composed in accordance with the rules of
Arabic poetry, namely 'arid and qawafi. The science of 'artd is the study of the patterns
of Arabic poetry to determine the correct and incorrect wazan, whether in the form of
zihaf or 'illat (Hamid, 1995: 74). Meanwhile, the science of qawafi is the study of the final
taf'ilah of each verse or the last part of the verse contained between two sukun (Faizin &
Atisah, 2020: 200). Both sciences emerged during the reign of Bani Umayyah. At that
time, there was a scholar who conducted research on Arabic poetry. The scholar came
from Basrah and was from the Al-Azdi Yamani tribe, his name was Khalil bin Ahmad
Al-Faridhi. Khalil did the research because he saw modern poets who made verses
without using the predetermined Arabic wazan. From various kinds of poetrys that have
been researched by Khalil, he finally found 15 patterns of Arabic poetic wazan. Then his
student named Al-Akhfasy found 1 more vowel pattern, so the number increased to 16.
The results of his research gave birth to 2 disciplines called the science of 'artidh and the
science of gawafi (Afifah & Jamjam, 2020: 29).

The science of ‘ariid and gawafi is the science of ancient Arabic poetry which is
currently incurious for students because it is affected by standard rules which limit the
expression of emotion, making it difficult to learn. This is different from modern poetry
which is in great demand by students because it is not affected by standard rules. Although
there are still some modern poets who use old verse rules such as ‘ariid and gawafi (Faizin
& Atisah, 2020: 48). However, it must be admitted that the science of ‘ariid and gawafi
has become the valuable history of Arab literary civilization. Therefore, a litterateur and
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student rightly always observe and explore both of these with the existence of ‘ariid and
qgawafi, several nadam have been born such as Jauhar Maknun and Alfiyah Ibnu Malik.

There are relatively many studies that examine the science of 'arid and qawafi
(Faizin & Atisah, 2019: 195), such as the article of M. Sulthoni Faizin with Ayu Atisah
entitled "Analysis of Arudh and Qawafi in Syair Al-I'Tirof by Abu Nawas". The results
of his research state that the poetry uses bahr wafir. Although these studies both discuss
the science of 'artid and gawafi, the objects used in this study remain different. The poetry
used is the poetry Syubbanul wathan by KH. Abdul Wahab Hasbullah.

Another previous study that discussed the syubbanul wathan poetry, namely
Muhammad Arif Gunawan's article entitled "Islamic Values in the Ya Lal Wathon Song
and its Implementation for Strengthening the Spirit of Nationalism of MI Ma'arif Al-
Hasani Gresik Students". The results of his research state that the Islamic values in the
syubbanul wathan verse teach about love for the country, assertiveness, confidence and
courage in fighting for Indonesian independence. The research examines more on the
value and its implementation. Meanwhile, there is no study that examines the science of
'ariid and gawafi. Therefore, this syubbanul poetry is very important to be studied in
terms of the science of 'artid and gawafi, because the literature on these sciences is still
minimal. With this study, the researcher hopes to contribute to the knowledge of 'artid
and qawafi.

This research is conducted to find out a fact (understanding) and does not refer to
explaining facts (explaining). In connection with this, the purpose of this research is to
dissect in detail the syubbanul wathan poem by KH. Abdul Wahab Hasbullah in terms of
‘ariid and qgawafi science. In terms of ‘ariid science, we will find kitabah ‘aridiyah,
taqti’, taf'ilah, baar, zihaf, and ‘illat. While in terms of gawafi science, the form of
qafiyah and the type of gafiyah used in this poem will be found.

B. Method

This research uses a descriptive qualitative approach. The qualitative approach
takes natural data which is then described in writing using clear explanations and
descriptions (Anas, 2019: 3). With this method, the problems studied in the syubbanul
wathan poetry can be revealed systematically by describing the data that has been found
and then analyzed with the science of 'artid and qawafi.

The data collection technique used is literature study. Literature study is conducted
by collecting relevant data sources in the form of books, books, magazines, articles and
other written sources both printed and electronic (Azizah & Purwoko, 2019: 3).Then the
data that has been collected is read and recorded to be processed into research material.
The data used in this research are primary data, namely the syubbanul wathan poetry and
some secondary data taken from books, books and articles related to the theme such as
the book Al-Mufassal Fi Al-Arudh Wal Qawafi Wa Funun Al Syi'ri by Adnan Haqqi.

The data analysis technique was carried out by carefully reading the syubbanul
poetry. Then recording the kitabah 'arudiyah, followed by writing takti notes, namely
oblique crisp (/) for consonant letters and round (o) for sukun letters. Then write the
taf'ilah and determine the type of bahr used. After the bahr is found, then analyze each
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stanza and determine the changes that enter the verse, including zihaf, illat and emergency
verse. This is accompanied by reading relevant books and ends with concluding and
presenting the results of the research. The technique of checking the validity of the data
in this research is done by using reference materials that are relevant to the research topic.

C. Result and Discussion
Syubbanul Wathan Poem

Syubbanul wathan poem by KH.Abdul Wahab Hasbullah when viewed based on
the meaning and value of its content, it is included in the theme of nationalism (Rosid,
2022: 951). This theme of nationalism is the theme of Arabic poetry born in modern times.
Therefore, this syubbanul wathan poem is classified into modern Arabic poetry.
Nevertheless, this poem is still guided by the rules of wazan and gawafi, or what is
commonly called multazim poetry (Kamil, 2019: 332).

This syubbanul wathan poem has 2 versions, but the version that is better known
among the public is the second version with the lyrics "Yaa Lal Wathan™. The first version
is found in a book entitled "Growth and Development of NU" by Chairil Anam. In his
book, the text of the verse or poem is different from what is usually heard. He obtained
the history of the poem "Yaa Ahlal Wathan" from a book by KH. Abdul Halim. Abdul
Halim also got the lyrics from the life history book of KH. Abdul Wahab Hasbullah which
uses pegon Arabic (Windariyah, 2022: 10-11). This book is by KH. Abdul Halim was
published with the permission of Mbah Wahab and has been corrected by him. The
following are the lyrics of the first version of syubbanul wathan taken from:

S G Bloall E5 #3lsl dal i (gl JaT g
oWl Jal oS5 5 #obsll JaT g bl &
15850, 2U3 G5 # JLHLILED &)
JI5all asa (&5 ¥ # U1 3 e U5 (Jakld
aall (o Wl # a0l a5a8 33
SR 555 5855 # a1 JL ey (Jaad
922 s 151255 1 #15355 4 15405

9500 s 2] Caif# g5 L 2Ll Gl
08555 ml A1 J1 # o8B 48 344 5

ST 15258 ol #o 8 S o phik) ]
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aa3ladl 31401 JaTs #LE J3hadl Jal g
ALK oS5 Y5 #aglle dag 15558
The second version is the version of KH Maimoen Zubair who got the history from
his own father Kyai Zubair and his father Mbah Wahab. He said that the syubbanul

wathan poem was obtained, listened to and sung during his youth in Rembang (Gunawan,
2018: 53) Here are the lyrics of the second version of syubbanul wathan:

Gl 331l sl
Sl &s (sl 25
Sl be 655 %
B3l Ual 153
2y hesin i)
Leleall &lgie &
Lz 3L rollo

In essence, the poem in the book by KH. Abdul Halim was first coined by KH.
Abdul Wahab Hasbullah in 1916 with the lyrics "Yaa Ahlal Wathan". Then KH. Abdul
Wahab Hasbullah modified the poem in 1934 with the lyrics “Yaa Lal Wathan”. The
result of the renewal was practiced by KH. Maimoen Zubai (Amin, 2017: 5) and which
is analyzed in this study.

Results of Analysis in Terms of ‘Arud Science
The following are the results of the analysis of the syubbanul wathan poem by KH.

Abdul Wahab Hasbullah in terms of ‘arud science:

Gl Gbsli i Shsll ¥l !
RS AR CWEP [EHEN
R Shbsll AL tagdasill
o//o/o/ o//o/o/ o//o/o/ ST
T e e 18 il
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> 9 (B9E i ‘el
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Lalzal blgie & gyl LS
HEA R g3l dagdaazll
o/o//o/ o/o//o/ gaydl
Lya il B9 patGolas Lyaddl By g patGolas 18 sl
a3 &lisls s K bl el
L33 clisls (o UK g 2l LS
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eladisly g 0tgslas Aeladi sl gyt gslas 18yl
o 9 B9E s> ‘gl
Lla> 3l xalls O DL JENL |
Ll 3l 2ol g adl 4 LS
Lil> & & el aa gl
o/o/// o/o//o/ 39a,]l
Sidlad Sliaiis e Lo
Lya il 5y pall+dgcea ER A RITION Y 8 !
> 9 (B9E P el

Discussion of the 'Arud of Syubbanul Wathan's Poetry

The discussion of bahr in this study only focuses on the bahr used in the poetry

Syubbanul Wathan, namely bahr rajaz. Bahr rajaz is the bakr that causes the trembling
of a poet's lips when singing a song like the trembling of a camel's leg when standing
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(Akbar, 2022: 36). The same applies to the zihaf, 'illat and emergency of the poetry. The
zihaf found in this poetry are three: zihaf khabn, thay and khabl. Zihaf khabn is the
removal of the second dead letter from the juz. Zihaf thay is the removal of the fourth
letter that is sukun. Zihaf khabl is a combination of zihaf khabn and thay (Jaddu et al.,
2022: 104).

There are two types of illat: ‘illat gath' and tadzyil. The ‘illat gath' is to remove the
dead letter watad majmu and shun the previous letter (Damanhuri, n.d.: 9). While the
"illat tadzyil" is the addition of one dead letter to the taf'ilah which is finally in the form
of watad majmu (Damanhuri, n.d.: 8). The emergency poetry that is included is the
addition of isyba (mad) letters in the form of the letters ya sukun and alif.

The following is a discussion of the bahr, zihaf, 'illat and poetic emergency that
enter each stanza of syubbanul wathan:

The first stanza

In this stanza using taf'ilah Sl Hladiia ¥ Bapr that uses taf'ilah mustaf‘ilun from
the beginning of the taf'ilah to the end of the taf'ilah only occurs in bakr rajaz. The first
stanza consists of only 3 taf'ilahs, whereas bajr rajaz should use 6 taf'ilahs. This means
that half the stanza is discarded or omitted. According to Masykuri, a stanza in a poem
where half is removed and half remains so that the last taf'ilah is considered ‘arud as well
as darb, is called a masyzur stanza (Masykuri, 2017: 32). Hence, this first stanza is called
bakr rajaz masyrur. There are no changes in the form of zikaf and ‘illat, because all the
forms of taf'ilah in this stanza are sound.

The second stanza

In the second stanza taf'ilah is found lxiiui and &Selda, This second stanza has
only two taf'ilahs, meaning that 2/3 of the stanza is discarded. When a verse has only 2/3
stanzas and only 1/3 stanzas left, so that the last taf'ilah becomes both ‘ariid and darb, it
is called a manhuik stanza which only bakir rajaz and munsarih have (Masykuri, 2017:
32). The ‘ariid as well as the darb in this stanza only belongs to bakr rajaz. Whereas the
‘aruid and darb used in bakr munsarih is not the taf'ilah. Therefore, this second stanza is
called bakr rajaz manhiik.

The changes that occur in ‘arid and darb are due to the inclusion of zikaf khabn
and ‘illat tazyil. In addition, there is also a poetic emergency in the form of the addition
of the letter isyba’, namely a sukun ya. The process of change is as follows: Glatit
changed to Hletia (insertion of zikhaf khabn) then changed to (Sela(insertion of ‘illat
tazyil) then changed again to &3els(addition of the letter isyba').

The third stanza

In this stanza is found taf'ilah &ieles and ¢Melis, This third stanza has the same
stanza name as the second stanza, the manhiik stanza. The ‘arid and darb also use the
same taf'ilah. The only difference is the hasywu. The hasywu form in this stanza is owned
by bakr rajaz and munsarih which are included in zikaf'khabn. However, only bakr rajaz
has the same ‘ariid and darb as this stanza. Thus, this third stanza is also called bair rajaz
manhiik.

As for the cause and process of change in ‘ariid as well as darb in this stanza, it is
the same as the cause that occurred in the second stanza. The hasywu in this stanza is
sound.

Page | 67 E-ISSN : 2623-2588 P-ISSN : 2550-0430 _Lisanan ofrabiya, Vol 07, No. 01, Tahun 2023



Fatkhullah et.al. Analysis of Syubbanul Wathan....

The fourth stanza

In this stanza is found taf‘ilah &ie’ dan ¢l=&is This fourth stanza has the same
stanza name as the second and third stanzas, namely the manhiik stanza. Both ‘ariid and
darb in this stanza are owned by bakr rajaz and munsarih. However, the hasywu form in
this stanza is only owned by bahr rajaz. Thus, the fourth stanza is called bakr rajaz
manhiik.

The changes that occur in haswu are due to the inclusion of zikaf rayy and ‘illat
gat’. Meanwhile, ‘ariid and darb did not change. The process of change is as follows:
Slaii changed to (fleld (entering into ziAdf rayy) then changed again to clelé (entring into
‘illat gaz’) then converted into Gle G,

The fifth stanza

In the fifth stanza, taf'ilah is found Alsiiu and &z, This fifth stanza has the same
name as the second, third and fourth stanzas, namely the manhiik stanza. The bajr that
has hasywu and ‘ariid as well as darb with taf'ilah is bakr rajaz.

The changes that occur in hasywuare due to the emergency of the poem, namely the
addition of the letter isyba' in the form of a sukun ya. On the other hand, ‘arid and darb
are infiltrated by ‘/lat qat’. The process of change is as follows: Hladii changed to O e
(entering into a ‘illat qat’).

The sixth and seventh stanzas

These two stanzas have the same hasywu and ‘arid as well as darb as taf'ilah Ry
These two stanzas also have the same stanza name as the second, third and fourth stanzas,
namely the manhiik stanza. The bakr with the taf'ilah form and the stanza name is unique
to bakr rajaz.

The changes that occur in hasywu and ‘ariid as well as darb are due to the inclusion
of zihaf rayy. In addition, these stanzas also experienced a poetic emergency, namely the
addition of the letter isyba' in the form of a sukun ya. The process of change is as follows:
Sl changed to Glais (entering into zikaf rayy) then changed again to Gliatis (addition
of the letter isyba').

The eighth stanza

The eighth stanza found taf'ilah Sl and (i3, This stanza also has the same name
as the second, third, fourth, fifth, sixth and seventh stanzas, namely the manhiik stanza.
Ba/r which has hasywu, ‘arud as well as darb with taf'ilah is only owned by baskr rajaz.
This stanza also includes a poetic emergency, namely the addition of the letter isyba' in
the form of an alif.

The changes that occur in hasywu are due to the inclusion of zikaf trayy and poetic
emergency. While the changes that occur in ‘arid as well as darb are due to the inclusion
of zihaf khabl and poetic emergency. The process of change in hasywu is as follows:
Hl=¥4 changed to &l (addition zikaf rayy) then changed again to (i (addition of the
letter isyba'). The process of change in both ‘arid and darb is as follows: e changed
to Gil= (possession of zikaf khabl), then changed again to (f3s% (addition of the letter
isyba’).

Results of Analysis in Terms of Qawafi Science
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In analyzing the science of gawafi, the scope of discussion is divided into 2, namely
the form of gawafi and the type of gawafi. The following are the results of the analysis

and discussion of gawadfi science from the form of gawafi and the type of gawafi:

Qawafi form
Some words
Slaidl e sl £ ST JEN]
oled] (i RSt SNT|
Syl (e OS5 Y5 el )
Oy Jie ©S5Yy dadaall
(oM Lluso ) aliell |
(e PPN dagaaill
lzall Glsik & seslad! !
Lalkal ] dagaayll
Ll 3k Geslls el i
Ll G Ui sl dagaadl|
One word
L33 Clils bya 28 rabadl cad)
One words and partial words
Slosll G Hbali b Hlsli ¥ =
Ghsll Gl Gl el
Sl (al 153) b e
u-‘_aﬁ_sﬂ-ﬁ‘ 504 dada syl
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Kind of Qdfiyah

In this syubbanul wathan poem, the type of gafiyah in the first stanza starts from
sbsll. The following is an analysis of the gafiyvah letters, gafiyah harakat, and gafiyah

boundaries:
Qdfiyah Letters Qdfiyah Harakat Qdfiyah Name
2 live letters (L .5)
Rawiyy Fathah
Nun (o) | Taujin ) Mutadarak | between two
Mugayyad harakat ta (L)
sukun (& .J)

In the second stanza, this gafivah counts from ;.. The following are the results of

the analysis in terms of gafiyah letters, gafivah harakat, and gafiyah boundaries:

Qafiyah Letters Qafiyah Harakat Qafiyah Name
Rawiyy NN (4) ) _
Mugayyad Fathah harakat 2 dead letters facing
Hadw | . Mutaradif
_ mim () each other (i, .1)
Ridf Alif (1)

In the third stanza, this gafiyah counts from ;.. The following are the results of the

analysis in terms of gafiyah letters, qafiyah harakat, and gafiyah boundaries:

Qdfiyah Letters Qafiyah Harakat Qdfiyah Name
Ay | Nun (o) |
Mugayyad Hady | Fethah harakat | dif 2 dead letters facing
; utaradi )
Ridf Alif () mim () each other (i, .1)

In the fourth stanza, this gafivah counts from ¢L3i. The following are the results of

the analysis in terms of gafiyah letters, gafiyah harakat, and gafiyah boundaries:
Qdfiyah Letters Qafiyah Harakat Qafiyah Name

. _ 2 live letters (5 .1)
Rawiyy Nun (. ... | Fathah harakat -
Mugayyad () | Taujih ta (L) Mutadarak t(gjty\geen two sukun
<O

In the fifth stanza, this gafiyah counts from «»¥. The following are the results of the

analysis in terms of gafiyah letters, gafiyah harakat, and gafiyah boundaries:
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Qafiyah Letters Qafiyah Harakat Qafiyah Name
Rawiyy Dal Fathah  harakat . \
Mutlagah () | Hadw | |4 ) B 1 live letter (s)
- — Mutawatir | between two sukun
Wasl Ya (y) Maird Kasrah  harakat (1)
~ ajra “«$
Ridf Alif (1) J7¢ 1 dal (5) :

In the sixth stanza, this gafiyah counts from 5. The following are the results of

the analysis in terms of gafiyah letters, gafiyah harakat, and gafiyah boundaries:

Qdfiyah Letters Qdfiyah Harakat Qdfiyah Name
Rawiyy . ~_ | Fathah harakat .
Mutlay Mim (o) | Majra | i ) éet IL\/een t Izttserk rff()
: 1t W WO SuKun (!
Wasl Alif (1) Hadw Fathah harakat Mutawatir )
Ridf Alif (1) kha (¢) ‘

In the seventh stanza, this gafiyah counts from w;;. The following are the results of

the analysis in terms of gafiyah letters, gafivah harakat, and gafiyah boundaries:

Qdfiyah Letters Qafiyah Harakat Qafiyah Name
Rawiyy Mim Maiva Fathah harakat
Mutlag | (¢) yra mim (.) 1 live letter (a)
; Alif (1 T
Wasl - (1) . Fathah  harakat Mutawatir l(Jet‘\;veen two sukun
Ridf (3)‘3“ ya (s) ?

In the eighth stanza, this gafiyah counts from uk. The following are the results of

the analysis in terms of gafiyah letters, gafivah harakat, and gafiyah boundaries:

Qdfiyah Letters Qafiyah Harakat Qdfiyah Name
Rawiyy Mim o Fathah harakat )
Mut]aq (ﬁ) Ma]ra mim (?) 1 live letter (‘a)
Was] Alif (1) i Fathah harakat Mutawatir ?‘eglveen two sukun
Ridf Alif (1) ya (o) ‘

Discussion of the Qawafi of Syubbanul Wathan's Poetry
Forms of Qafiah

There are four forms of qafiah in qawafi science: part of a word, one word, one
word and part of a word, and two words. However, based on the results of the analysis
above, the qafiah form in this poetry only consists of 3, namely part of a word, one word,
one word and part of a word. Part of a word means that the form of qafiah contained in
the poetry is exactly part of a word. One word means that the gafiah form contained in
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the poetry is exactly 1 word. One word and some words means that the gafiah form
contained in the poetry is exactly one word and some words (Faizin & Atisah, 2019: 201).

Kind of Qafiyah

The type of gafiyah discusses the letters of gafiyah, the harakat of gafiyah and the
name of gafiyvah (qafiyah limitation). There are three gafiyah letters in this poem, namely
rawiyy (muglaq and mugayyad), wasl and ridf. Rawiyy muglaq is the letter that is used as
the basis and parent in a gasidah (Hamid, 1995: 200). Wasl is a mad letter that is produced
when reading the length of its harakat rawiyy muglaq (Masykuri, 2017: 87). Ridf is the
letter lin that comes right behind rawiyy (Damanhuri, n.d.: 27).

There are three harakat gafiyah in this poem majra, hadw and taujih. Majra is the
letter of rawiyy muglaq (Haqqi, 1987: 182). Hadw is the letter before ridf (Haqqi, 1987:
183). Taujih is the harakat of the letter before rawiyy muqgayyad (Haqqi, 1987: 184).

There are three names of gafiyah in this poem mutadarak, mutawatir and mutaradif.
Mutadarak is every qgafiyah that has 2 vowels between its 2 sukun letters. Mutawatir is
every gafiyah that is between 2 sukun letters containing 1 letter. Mutaradif'is any gafiyah
in which two sukun letters meet without a separator (Haqqi, 1987: 202-203).

Based on the overall results of the qawafi analysis above, this poetry is infected
with qafiah faults. Aib gafiah is the cause of the defect of an Arabic poetry, making it less
interesting (Masykuri, 2017:94). However, the qafiah defects that are included in this
poetry are still within the permissible category. The qafiah defects that are included in
this poetry are divided into two categories, the first is based on the rawiy and harakat
majranya and the second is based on the letter and harakat before the rawiy (synad).

In terms of the rawiyy and the harakat majra, there are three mistakes, namely ikfa’,
ijazah and ita'. The first is ikfa’, which is the difference between rawiyy and letters whose
makhrajs are close to each other or the same (Utsman, 1425: 173). There are two ikfa’ in
this poem, namely in the form of rawiyy mugayyad nun found in the first to fourth stanza.
The second is the rawiyy muflagah mim found in the sixth through eighth stanzas.
Secondly ijazah, which is the difference between rawiyy and letters that are far away from
their makhraj (Utsman, 1425: 173). ljazah in this poem is only found in the fifth stanza,
namely rawiyy muglagah dal. This is because the rawiyy in this stanza is very much
different from either the previous or following stanza. Third iza’, which is repeating
rawiyy either in terms of its pronunciation or meaning. However, it is also allowed to
repeat the rawiyy with a different lafad but with the same meaning, but after passing 7
stanzas (Masykuri, 2017: 95). Iza’ in this poem has similar words and meanings found in
the first stanza with the fourth stanza.

While in terms of letters and harakat before rawiyy (sinad), there is only 1 disgrace,
namely sinad ridf. Sinad ridf'is the presence of ridf from one of the two stanzas where the
next stanza does not have ridf (Utsman, 1425: 183). The sinad ridf'in this poem is found
in the third and fourth stanzas. The ridf in the fourth stanza is the letter alif, while the
fourth stanza has no ridf.

Page | 72 E-ISSN : 2623-2588 P-ISSN : 2550-0430 _Lisanan ofrabiya, Vol 07, No. 01, Tahun 2023



Fatkhullah et.al. Analysis of Syubbanul Wathan....

D. Conclusion

Research on syubbanul wathan shows that this poem is not only popular among the
public, but also has high literary value. This cannot be separated from the intelligence
possessed by KH. Abdul Wahab Hasbullah. In addition, this poem is also included in the
multazim poem. This is because this poem is still guided by the rules of wazan and
qafiyah.

The results of the analysis of ‘ariid science show that the syubbanul wathan poem
uses basr rajaz. The name of the stanza used is 2, namely bait masyzir which occurs in
the first stanza and bait manhitk which occurs in the second stanza to the last stanza. There
are three zihaf, namely zihaf'khabn, rayy and khabl. There are two ‘illat, namely ‘illat gas'
and razyil. In addition, there is also a poetic emergency in the form of adding isbya’ letters,
namely ya sukun and alif. While the results of the analysis of gawafi science in this poem
show that the form of gafiyah used is 3, namely some words found in the second, third,
fifth, sixth and eighth stanzas, one word in the seventh stanza, and one word and partial
words found in the first and fourth stanzas. There are three gafiyah letters, namely rawiyy,
wasl and ridf. There are three gafiyah characters: taujth, hadwu and majra. There are
three names of gafiyah: mutaradif, mutawatir, and mutadarak.
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